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inscribe upon some visible portion of it the notice of 
entry for copyright in the form prescribed.] 

It is difficult to understand (at least for the non-leg- 
islative mind) why the grower of a cabbage or the 
maker of a wooden box should not be required to make 
any further movement than introduction to establish 
his ownership, while the artist should be hampered 
with such formalities as generally render the alleged 
protection of no avail. 

All honor then, to the French Government for cutting 
this Gordian knot for France. P. 



have done who have lived twice as long. His charities 
were extended in almost every direction, and his patron- 
age of art was generous and judicious. A short time be- 
fore he went abroad, he established the^ " Hallgarten 
Prizes," to be given as an incentive to young artists ex- 
hibiting in the annual exhibitions of the National 
Academy of Design. He made an endowment of 
$12,000, in five per cent bonds, the interest of which is 
to be annually divided into the sums of $300, $200 
and $100, to be awarded respectively to the painters of 
the first, second and third best oil paintings of each 
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IN THE AMERICAN ART UNION EXHIBITION. 



JULIUS HALLGARTEN. 

IV/r R. Julius Hallgarten, well known as a liberal 
patron of the fine arts, died suddenly at Davos- 
Platz, Switzerland, the latter part of last month. 

Mr. Flallgarten was not a native of this country, but 
was brought to America when only ten years old. 
Engaging in the brokerage business at a very early 
age, he soon acquired a fortune, and a few month.s be- 
fore his death, virtually retired from business and went 
with his family to Switzerland. Although only forty- 
two years of age at the time of his death, Mr. Hall- 
garten in his lifetime did more to merit a grateful re- 
membrance after death than many of our millionaires 



year, ' painted in the United States, by American citi- 
zens under thirty years of age, and not before exhibited 
in the city of New York — the award to be decided by 
the votes of artists exhibiting.' He also created an ad- 
ditional fund of $5,000 in aid of the schools of the 
Academy, to be used at the discretion of the Council, 
with a further sum of $300 to make the interest availa- 
ble for the coming annual exhibition. Mr. Hallgarten 
endowed the Art Students' League with a sum of $5,000 
for the support of its schools, he gave $5,000 in aid of 
the Free Circulating Library in Bond Street, and gave 
$1,000 to the Metropolitan Museum of Art, in recogni- 
tion of the great interest he felt in the "progress and 
success" of that institution. In Mr. Hallgartcn's death 
American Art has lost a c^ood friend. 



